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THE SINGING REVOLUTION 1988-1991
The singing revolution in the Estonian literature
Mari-Ann Kelam „ From the entire heart“, published by SE&JS Tallinn 2002
The book speaks about Mari-Ann Kelam's childhood and her life and work in America.
M.-A. Kelam explains why she started to write this book- the reason was that there was very little information in Estonia about the refugee - Estonians and about their fight for freedom. The Estonians living abroad dreamed of the free and democratic Estonia, the country where once their great -grandparents used to live and their dream was to inherit this free country to their grandchildren. A.-M. Kelam says that the freedom of Estonia was possible thanks to the sense of justice and the struggle of hundreds and thousands of people.

Arnold Rüütel „The recreation of the future“, published by Ilo Tallinn 2001
This book is about Arnold Rüütel and the events in Estonia in 1991. Perfectly described is the night when the Soviet armored cars arrived in Mid-Estonia. Being in his office at Kadriorg A.Rüütel made thoughts about the future of Estonians. Everybody hoped that the landing troops sent from Pihkva would turn against the senders themselves. One day earlier some reactionists had started withe the coup d'etat attempt which fortunately faced a strong confrontation. Therefore, the organizers of the attempt had to give up the intension of attacking the Baltic countries. Already the declaration of souvereignty in 1988 had shown the strong will of the Estonian people to recreate their country. On 20 August 1991 Estonia was finally free.

Tunne Kelam „ The Estonian way to the freedom“, published by AS Pinton, Tallinn 2005
The book is generally an album which reflects the history of Estonia through the eyes of T.Kelam, the leader of the independence movement. In the pictures one can see and experience the moments that marked the key events at the end of the 1980s and at the beginning of the 1990s. The pictures describe the Estonia's ways of transition from a province ruled by Moscow to the independent country. The life in Estonia between 1960 and 2004 is efficiently shown in T. Kelam's pictures.


Tõnis Tõnisson „ Once we will win...“, published by AS Rebels Tallinn 2008
The book contains the records of the journalist taken in the years 1988-1989 in Rapla County. It describes simple people with their simple dreams basing on hope and love. The author describes people as a nation whose guide in the independence movement was its wisdom first, later the real leaders appeared in front of the nation.
The thought that one day we will win anyway became clearer and clearer and it united people stronger and stronger. 
The aim of the author was to give a true picture of that period to those who were not able to participate in those events, who have no idea of the Russian occupation period.

Mart Laar, Urmas Ott, Sirje Endre „ The second Estonia“, published by Meedia- ja Kirjastuskompanii Tallinn 1996
The book is written to the men and women whose faith and hope did not disappear in those hard times, it is for people who rebuilt the Republic of Estonia.
The book speaks about the history of the reconstruction of the independence of Estonia. It is said in the book that we will never find out the actual truth of that period even though we might have participated in the events. There are 39 interviews in the book. The book describes the destruction of the Estonian independence, the Soviet occupation, the movement of confrontation, the beginning of the changes in the society, the phosphorate war, the meetings in Tallinn, the Estonia's development in autumn 1987, the anniversary of Tartu Peace Declaration, the anniversary of the Republic of Estonia, the anniversary of the March deportation, the meeting of the Union of Intellectuals, the beginning of the National Front, the comeback of the flag blue-black-white, the singing revolution.

Mart Laar „101 historical events in Estonia“, published by Varrak Tallinn 2010
Mart Laar points out that the singing revolution definitely belongs to these 101 historical events in Estonia. A significant event in the history of Estonia is the letter of 40 in the year 1980.The letter, which was written by 40 Estonian intellectuals during the Russian occupation, is said to be a symbol of the dignity of man. It inspired young and old to struggle for their freedom. 
The book also describes the phosphorate war in Estonia in 1987. During this fight against the phosphorate mining people felt the strength to continue and the weakness of the Russian power. This feeling was unbeatable. For the first time the crimes of Stalinism were discussed in public on 23 August 1987 in Hirvepark in Tallinn. There were 2000-5000 people participating in these meetings, it was a shock for the Russian authorities. These events proved that people did not need a new country but the rebuilt free Republic of Estonia.
Describing the singing revolution H. Valk says in this book:“It was worth to suffer the humiliation of the Russian rule for decades. It is the biggest demonstration ever, never seen before in any films or television, in live or dream. The peaceful revolution in Estonia was like an example to the rest of the socialist world- it is possible to fight without guns.
The author also describes another incredible event in the history of Estonia- the Chain of the Baltic 
Countries on 23 August 1989. People made up a chain standing on the road via the Baltics and holding their hands, waving the flags and singing. As a result, Moscow had to admit that it was necessary to reveal the materials of the Molotov-Ribbentrop pact. It was clear that the three Baltic countries did not accept anything but the total freedom.

Heinz Valk “Escape from the bright future”, published by Kunst Tallinn 2010
According to H. Valk the period of the singing revolution is like a miracle.

Priit Vesilind “Estonia in the year 1989”, published by Varrak Tallinn 2006
P. Vesilind decribes in his book that sweet but at the same time also bitter period of the Estonian history.

Rein Veidemann “Memories of the singing revolution”, published in the newspaper Postimees, 10 May 2008
Films usually base on books or scenarios. Sometimes it is possible to do it vica versa. Priit Vesilind has written a book  after a film of James and Maureen Tusty. The book bases on his own relationship to that period. One of the main characters in the book is the well-known Estonian conductor Gustav Ernesaks. To make it clearer to the foreigners, how big has been the role of singing in the Estonian history, the author compares The French and their “Marseljee”; he says that that what the Estonians have done with singing would be the same as the French fought the German occupation. The Estonians have sung themselves free from the Russian occupation.


Harri Rinne “The singing revolution”, published by Varrak Tallinn 2008
With his book the author hopes to bring the readers nearer to the events in summer 1988. The events are described through the eyes of the Estonian musicians who recall the atmosphare that dominated in that period.
The singing revolution in the Estonian Art
There is usually no quick change in the art. At the end of the 1980s the fast spread of national romanticism involved important changes – performances, installations and shows. A new type of art, the art of poster, became very popular. In the architecture dominated massive constractions, however, the society already started to fight against it. The central management in the art started to disappear, but at the same time the central financing as well. Traditional painting was starting to lose its leading position, it was replaced with new technics.

At the beginning of the 1990s the art of photography was taking the leading position. The Art Academy of Estonia founded  a centre of photography which tried to develop the new ways in the technology and to help Estonian artists discover the world. Our video artists were invited to the exhibitions in Sao Paulo and Venice.

The artist Jüri Arrak was one of the mental leaders in the new revolutionary movement in the culture. His painting „ A man with a dragon” involves the message from the Estonian epic „ Kalevipoeg” – it is time for changes.   
                       [image: 001.jpg]

The caricature
The caricature was a good way in the 1990s to demonstrate the new processes in the society. The problem only was that the changes appeared so quickly that the caricature that was humorous one day did not make you laugh on the ohter day. The following caricature by Priit Pärn was banned  in 1990s.

(Let's give it some dung as well!- the spadeful of dung in the picture is in the shape of Estonia)
[image: ]The caricature is a protest against the phosphorite mining in Estonia between 1987-88. The picture marks the beginning of the singing revolution in Estonia. The political situation also influenced the style of humour- it was flexible but also very informal. The main theme was the comparison of rich and poor.

The cinematographic art 
There were new winds blowing in the cinematographic art as well. The film makers started to reflect issues that were strongly banned during the Soviet period. 
The director Märt Müür has shown in his film „Help us live“ how the laws can be turned against the people. He has tried to explain how solid the bureaucracy system was, in its misantrophic way it put off the human as personality, people were used as a objects or as tools for the benefit of the system. The main character in the film is a man who has worked at important positions like a manager, a leader but also as a journalist. He was arrested due to an ananymous letter. After the release from the prison he turns to the God and starts studying at the Theological Institut to become a priest and to serve people. During the Soviet rule church and religion were banned topics, not suitable for „real Soviet people“. 
[bookmark: DDE_LINK]The documentaries started to reflect ecological and environmental issues. The director Peeter Tooming demonstrated in his film „The treasure“the problems in the north-west of Estonia where the ecological situation was the worst. There are real interviews with real people- simple workers- who talk about their life and work and express their attitude towards the phosphorite mining in Estonia. These interviews were of a great importance because for the first time after such a long time people felt that their opinion was important and that they were able to change the situation in the republic. Therefore we can say that this protest movement against the  phosphorite mining could be the beginning of the whole independence movement in Estonia. 
The hectic time in the society was reflected in the cartoons too. How miserable the life was and how humiliated the people felt, it was demonstrated in Priit Pärn's cartoon for the grown-ups „ The meal on the lawn“. The main character is a faceless man- the Country itself together with all this bureaucracy. 

The changes in the society were reflected in the theatre as well. „ A beautiful woman with a flower“ is a play by E. Radzinski, where the human nature was shown as a pure consumer whose role is to be just a doll in the society. In 1987 the Union of Theatre was founded and all the actors could start working as free lancers.

The monuments
In 1988 for thye first time it was possible to start talking about the monuments which were once built for the people who defended Estonia in the Freedom War and they were damaged and destroyed during the Soviet period. Before the vast destruction in 1940 some monuments were hidden by the patriotic Estonians and now in 1988 they were restored. The first successfully restored monument was in Vigala, in 1992 another was restored in Martna.


The journalism
Media played an important role during the independence movement 1987-1991. Since then the political publicity wasn't possible, it was developing and reached its high level in 1988 when people's reading interest grew dramatically. Newspapers played the role of the  organizer of crowds. The national memory was restored. Media was the key to the crowds.

The singing revolution in the Estonian Art
Music has been the centre of the Estonian culture for centuries. Although Estonia is one of the smallest countries in the world, it has one of the largest collections of folk songs.
In the late 1980’s music was once again used as a unifying force when hundreds of thousands gathered to sing forbidden Estonian songs, demanding their right for self-determination from a brutal Soviet occupier.
To truly understand Estonia, one must understand Estonian music.  (http://www.singingrevolution.com 14.01.2011)

The Singing Revolution
Most people don’t think about singing when they think about revolution. But song was the weapon of choice when Estonians fought to free themselves from decades of Soviet occupation
But singing had always been a major unifying force for Estonians while they endured fifty years of Soviet rule. 
The Singing Revolution is the name given to the step-by-step process that led to the reestablishment of Estonian independence in 1991. This was a non-violent revolution that overthrew a very violent occupation. The term was coined by an Estonian activist and artist, Heinz Valk, in an article published a week after the June 10–11, 1988 spontaneous mass night-singing demonstrations at the Tallinn Song Festival Grounds when a hundred thousand Estonians gather each night for a week to sing protest songs all night.
It was called the Singing Revolution because of the role singing played in the protests of the mid-1980s. 
In the mid-1980s, six new songs became rallying cries for independence. (see below at page….)  Much as the artistic "Great Awakening" of the 1860s kindled a passion for national independence, the “Great Reawakening” of the 1980s helped crystallize a desire for freedom from Soviet rule.
[image: laulupidu.jpg]
Laulupidu (Song Festival)
The first song festival took place in 1869, and ever since that time it has served as the symbol of Estonian national culture and identity. The song festivals of the second half of the 19th century crowned the budding national sense of unity felt by Estonians no longer tied down by serfdom. The festivals carried the spirit of nationalism during the years of Russian occupation between 1940 and 1991. The events of the "Singing Revolution" in the late 1980s before the restoration of independent Estonia took place under the song festival arch in Tallinn. At most, the number of performers has exceeded thirty thousand with an audience of hundreds of thousands. The traditional opening and finishing songs, Mihkel Lüdig's "Dawn" and Gustav Ernesaks' Mu isamaa on minu arm” (Land of my Fathers, Land that I Love) have acquired an almost liturgical function. This song was arguably the most important Estonian song during the Soviet occupation. Its lyrics come from a poem written during the "Great Awakening" by national poet Lydia Koidula. The poem was set to music for the first song festival (Laulupidu) in 1869. This song miraculously slipped by the Soviet censors, and for fifty years it was a musical statement of every Estonian’s desire for freedom. (Evi Arujärv (1953), music critic. Received the Theatre Association's annual critic's award in 2002)
In the late 1980s, on the threshold of regaining independence, new patriotic songs by Veljo Tormis, Rene Eespere, Ülo Vinter, Alo Mattiisen and Tõnis Mägi became hugely popular. The 21st Song Festival (1990) performed nothing but songs by Estonian authors. Many exile Estonians arrived from America, Sweden, Canada and Australia. The patron of the 22nd Festival (1994) was Lennart Meri, the first president of the newly independent Estonia.  
Recently (2003) the UNESCO international jury included the Estonian tradition of song and dance festivals in the list of oral and intellectual heritage of humankind. 

Rock music
First rock song „Ei ole üksi ükski maa“ („Any Land isn’t Alone“) was written by Alo Mattiisen and Jüri Leesment in 1987 and was first permorfed on the Tartu Muusikapäevad (Tartu Pop Music Festival) in May 1987 by the famous Estonian popsingers represented various music style. With this song Estonians protested against the  plan to build phosphorite mines throughout the country.
In May 1988, five new patriotic rocksongs (Viis isamaalist laulu) written by Alo Mattiisen became rallying cries for independence. Once again Tartu Muusikapäevad was the place were these patriotic songs first performed. A song cycle Five Patriotic Songs, created by Mattiisen and Leesment and partially based on hundred-year-old patriotic choral songs, became especially popular. Modernised lyrics of the songs stressed the importance of people’s feelings of togetherness and adherence to traditions, and drew attention to topical problems, such as the indifference of the authorities and increasing migration. People linked their hands together and a tradition had begun. At first these songs were sung by Ivo Linna, very popular singer on these times until nowadays. These songs were repeatedly sung in large public gatherings. Soviet authorities wanted to ban them, but weren’t sure what to do in light of glasnost(openess).
On 26–28 August 1988, the Rock Summer Festival was held, and patriotic songs, composed by Alo Mattiisen, were played.
On 11 September 1988, a massive song festival, called "Song of Estonia", was held at the Tallinn Song Festival Arena. This time nearly 300,000 people came together, more than a quarter of all Estonians. On that day political leaders were participating actively, and were for the first time insisting on the restoration of independence.
To the song cycle Five Patriotic Songs belong:
1)Isamaa ilu hoieldes (Cherishing the Beauty of the Land of my Fathers)
2) Eestlane olen ja eestlaseks jään (Estonian I Am, and Estonian I Will Be) 
was first sung in May 1988. With this song started the real Singing revolution.  
3) Kaunimad laulud ((The Finest of Songs)
4) Mingem üles mägedele  ((Let’s Go Up to the Hills)
5) Sind surmani ((Until I Die))
Another two songs, written by Tõnis Mägi, „Palve“(„Prayer“) and „Koit“(„Dawn“) were very popular on the times of Singing Revolution. These songs are very patetic, depressing on the sentimental feelings. 
A big role in the Singing Revolution was played by two songs, „Kaua sa kannatad“ (How Long You Suffer“) and „Maa tuleb täita lastega“ („Land Needs to be Filled with Children“) from countryband „Justament“ composed by the text of  Hando Runnel.
In 1987 Villu Tamme from punkband J.M.K.E wrote the song "Tere Perestroika" (Hello, new Era ), initially singing it alone with the guitar. Later the band made numerous different versions of the song. It became a big hit because of its humorous topicality, and in 1988 won hands down
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